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D130 (Multipule subjects, table mounted) BETAS5S8 (Vocals) \ e ]

D190 (Handheld Outdoor) SM58 (Vocals Loud) \\ 4 d

AT804 (Quet Talkers)
EV635 (Noisey/Echo-y Rooms)
SM7B (Indoor Broadcast)

VOICEOVER

ME64 (Dubbing)
SM7B (Broadcast)
D202 (Narration)
NT1 (Narration)

AMBIENT

AT804 (Outdoor Windy)
MEG64 (Delicate Sounds)
SM81 (High Sensitivity)
C1000 (Stereo)

TC30 (High Realism Stereo)
PZM180 (Contact/Reverb)

SM7B (Vocals Powerful) ZaE

NT1 (Vocals Nuanced)

D202 (Instruments)

BETAS57 (Amplified Instruments)

SM81 (Acoutstic Stringed Instruments, low SPL percussion)
SM57 (High SPL Precussion)

C1000 (Stereo)

LIVE PERFORMANCE

SM58 (Vocals)

BETA57 (Amplified Instruments)
SM57 (Precussion)

FOLEY

D202 (All Around)

PZM 180 (Contact)
C1000 (Stereo)

ME64 (Trebel Sensitive)
SM81 (Flat Freq)

NT1 (Very Detailed)



